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Tight  binding  may  cause  shadows  or  distortion 
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causer  de  I'ombre  ou  de  la  distorslon  le  long  de 
la  marge  interieure. 

Blank  leaves  added  during  restoratktns  may  appear 
within  the  text.  Whenever  possible,  these  have 
been  omitted  from  filming  /  II  se  peut  que  certajnes 
pages  blanches  ajoutees  lors  d'une  restauration 
apparaissent  dans  le  texte,  mais,  k>rsque  cela  ^tait 
possible,  ces  pages  n'ont  pas  &6  film^. 


L'Institut  a  microfilm*  le  meilleur  examplaire  qu'il  lui  a 
ete  possible  de  se  procurer.  Les  details  de  cet  exem- 
plaire  qui  sont  peut-etre  uniques  du  point  de  vue  bibli- 
ographique,  qui  peuvent  modifier  une  image  reproduite, 
ou  qui  peuvent  exiger  une  modifications  dans  la  meth- 
ode  normale  de  filmage  sont  indiques  ci-dessous. 

I     I      Coloured  pages  /  Pages  de  couleur 
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slips,  tissues,  etc.,  have  been  returned  to 
ensure  the  best  possible  image  /  Les  pages 
totalement  ou  partietlement  obscurcies  par  un 
feuillet  d'errata,  une  pelure,  etc.,  ont  ete  filmees 
a  nouveau  de  fa;on  a  obtenir  la  meilleure 
image  possible. 

Opposing  pages  with  varying  colouration  or 
discolouratlons  are  filmed  twice  to  ensure  the 
best  possible  image  /  Les  pages  s'opposant 
Cydnt  des  colorations  variables  ou  des  decol- 
orations sont  filmees  deux  fois  afrn  d'obtenir  la 
meilleur  image  possible. 
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Tha  imagaa  appaaring  hara  ara  tha  bast  quality 
pOMibIa  conaidaring  tha  condition  and  lagibility 
of  tha  original  copy  and  in  kaaping  with  tha 
filming  contract  apacificatiena. 


Lai  imagaa  luivaniaa  ont  ttt  raproduitai  avae  I* 
plua  grand  aoin,  compta  tanu  da  la  condition  ai 
da  la  nattai*  da  Taiiampiaira  film*,  at  an 
conformita  avae  laa  conditions  du  conirat  da 
filmaga. 


Original  copiaa  in  priniad  papar  covers  ara  filmad 
baginning  with  Iha  front  covar  and  anding  on 
tha  last  paga  with  a  printad  or  illuatratad  impraa- 
aion,  or  tha  back  covar  whan  appropriata.  All 
othar  original  copiaa  ara  filmad  baginiung  on  tha 
first  paga  with  a  printad  or  illuatratad  impraa- 
sion.  and  anding  on  tha  last  paga  with  a  printad 
or  illuatratad  imprassion. 


Tha  laat  racordad  frama  on  aach  microficha 
shall  contain  iha  symbol  -^  Imaaning  "CON- 
TINUEO"!.  or  tha  symbol  ▼  Imaaning  "END"), 
whiehavar  appliaa. 

Mapa,  plaiaa,  charu,  ate,  may  ba  filmad  at 
diffarant  raduction  ratios.  Thosa  too  larga  to  ba 
antiraly  included  in  ona  aiposura  ara  filmad 
baginning  in  tha  uppar  laft  hand  cornar,  laft  to 
right  and  top  to  bottom,  as  many  tramas  aa 
raquirad.  Tha  following  diagrama  illustrata  tha 
maihed: 


Laa  aaamplalraa  originaus  dont  la  couvariura  an 
papiar  aat  ImprimOa  sont  fllmts  an  commancant 
par  la  pramiar  plat  at  an  tarminant  soil  par  la 
darnlAra  paga  qui  compona  una  amprainta 
d'Imprasaion  ou  d'illuatration,  soil  par  la  sacond 
plat,  salon  la  ea*.  Toua  laa  autras  axamplaira* 
orlginaua  aant  filmta  an  commancant  par  la 
pramlAra  paga  qui  compona  una  amprainta 
d'impraasion  ou  d'illuatration  at  an  tarminant  par 
la  darnitra  page  qui  compona  una  talla 
amprainta. 

Un  daa  symbolaa  suivants  tpparaiira  sur  la 
darniAra  imaga  da  chaqua  mieroficha,  salon  la 
cas:  la  symbola  -^  signifia  "A  SUIVRE".  la 
symbola  ▼  aignifia  "FIN". 

Laa  canaa.  planchaa.  ubiaaux,  ate.,  pauvant  aira 
tilmto  A  daa  Uux  da  rMuction  diff*ranis. 
Lorsqua  la  documant  aat  trap  grand  pour  aira 
raproduii  an  un  saul  clich*.  il  aat  film*  *  panir 
da  I'angla  supAriaur  gaucha.  da  gaucha  i  droita. 
at  da  haul  an  baa.  an  pranani  la  nombra 
d'imagaa  n*casaaira.  Laa  diagrammas  suivants 
illuatrant  la  mathoda. 
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°  HAWK&S  <^SOM.° 

DENMAN-STREET.  PkcaMD^CtrctnljONDON.w. 

CANADA 

THt  HAWKCS  •  rMMlS  MUSIC  C«.. 

4«  qUfBN    STREET     BAST . 

TORONTO 


Ai*«M  t  i»§/t»*. 


Hawkes  \  Son's  Series  of 

"SIMPLICITY" 

INSTRUCTION    HOOKS. 

The  First  Principles  of  Music. 
The  Notes,  Stave,  Clef,  Sharps  and  Flats. 


Tlw  relMIVH  Talu«  nr  duralion  ,,f  no»«.  drr..n.(^  on  lhelr/^«  «*/,.^«r.  withoni    r.r,. 
renw  to  thi>lr  potitiun  on  the  iil«*p. 

JlJMiMIBRIVI 


iiqaab 


or 
WUR  CHOTCHWl 


*  wkiim  #•/«*  r^>4  rf  giffn 


Ic  Will  be  seen  by  the  above  , .xau.pl.,,  th»t  wh.,n  t«o  or  more  <f,„rrr..  S^,„„r„,  ,„ 
AV«.,„,,,„^,  r„„ow  in  sacoe^ion.  the,  art  tied  together  b,  o„e"7w"  o  TZ  Thl  ^ 
lines, whifh  are  nsed  instead  of  hixiks  or  tuila. 

JrZr"  '"■  """"*  "'  '""■'""'  '"  '""""  '"■  ■"*"''  "'  "'"'  "'«  "f  "h«™«en.  called  Sharp. 

a  Sharp,  \$f  raises  tlie  note  before  whieh  it  is  plaeed.  „  ,,-«,/„«,. 
a  donbla-Sharp,  (a/  raises  the  note,  n  imt. 
a  Hat,  (M  lowers  the  note,  n  Nfmilw^. 
a   donUa-Flat,  (H.)  lower*  the  note,  «/„«,. 

^.Jly/lr  "  *^  '^"'«'""«  ""     ■"•<«  '»  ""-ich  a  (K^  or  (tfr)  ha.  been  added  to  its  /,.rmrr 

^cm2.u"''Z  "'"'f'^  i"t"'««uced  in  the  l..-^  „f  a  eompoaltion.  the,  are  -ermed 
acoideatala,  and  only  affect  the  notes  before  which  Ihej-  are  place' 

notesT.!!""'"''' ,'*""'  *'^"""V  of  a  composition,  neit  after  the  r*/ affect  «//  the 
S  galtnr.       ''"°"'      *'  "'  '"  *""  '*"*  "'«'"«'"'"«  »"<'  eompositiOB.    and  is  called  the 


rhe  TJars.  Time  -  figures,  Dots  and  Rests:  _  ' 

E»»rjf  piwc  of  muni*'  Ih  dirldi'd  Into  eguul  Uiumtn  or  portionii  of  «■•.  bj  n-rtiiiil  rincii. 

mZ\Z  '"u^LZT"  "  ™""'"  """""''  "'  """■'  "■*'"'"'"''  ""^  "•"  "»•"••    *""■''  "'"'^y" 

A  DoBble-bar.  Ih  uiwd  to  dvnoto  either  «  pnrt,  or  th«  whole  of  n  eompoxilion     did  when 

U.it-.  ntt  idd?d,  lhi<  part  on  the  HHme  iiidf  an  the  dots.  ■"pu'inon,    «na  when 

Ir  Jt>-JWll/r^.(\.f .piHfCi  ll>HlhlJ^=^^^^      fl 

Then,  are^lwo  kindt)  of  Tim*  In  uae,  C»mm„»  „„l  Ir,,).-.  eommoa-tiat    is  iiidicnlerf  hr 
Tl!;.^ir?Hl?7"  n""'  ">«,f •"-;""'»«•«•"  Minim,^,r their  e,ui.ae'V  ""  "' 

ilu  8^.""*"'  •"  '""•"  "*"•  '"*"■'"'■ '"  '»"'    '^"'^  "-   *"  -rUTeorree^r,  "IlJir J 

fi».^7.  11'.."""'/'  ■}''"""""•  "«■"•  ""'y  »"'  "»'"'•  ?'«•""•  <">•  ov*'  the  other  the  lower 
fiBiire  shows,  into  how  man;  p»rtR  the  .SV«,*„„  iJ,  divided,  th«  upper  fiiure  show*  TZ 
mnnn  of  such  parta  are  eonluined  in  ea«h  har:_  "^"^        *  """ 

TWOFOrKTHS.      KIX  |.V„RTIiS^  ..X  KM  HTHS  ^Ha.. t„. 


,«ivZ?::."f  i».'.r  ^"-"'"^ "-  '■'""^"•-  "'-<'=:-"  -:';''«^«  «r  che,r «. 

^  A  Dot  plaeed  aftora  «„/.,or  ,.  „w,  ind  eaten  that  its  length  is  to  be  ,>,„«.<,/  b,  «,. 
M,'j^°.«:.'""'""*  ""*"■  "  """• "  »  "•"•  '""■•■''««  «"•«  il«  'e«„.h  is  t.  be  inere.s.  d  br 
detllLtV."*  °"  '"  """""  "•"'■ "  '""°- "  """"»  "■»'  *"«  "'"«  »  to  be  played  ,.,„„„„,  (i. , 

^■.■<s,.,n,>„.v.^  j,jotl»j^^^lnl^,,    A.i„.,»ii>„.,.ha   ,H„.„,.o " "Cht*""'     ■' ' c'rou£'' " 


Her  »  we  charaeters    -hich  inlioate  teniDor«rmiienn«      iE..k  ■.-  j     . 
'       *        L — -III        =^=^1^ . -~  ""'"      1  »  9  anrnnnbt-r. 


.hrTe'7o.'es^;,l^™tXtt?^e'e2^:;^•  VH.u"t™a„"d'  '""'.rS!;'  "  "^  '»'»'"-"<'-  »' 
narv  notes  otthe  same  km"  '     '  "''  "'  ^^  '"  •'•  «"«  »"«»  "Hi- 


HtS  IM, 


*  Graces.  Marks,  Signs  and  Words. 

,  (  ■""■'       I ':■■■"!,  SI,.,,-,  ,, 

rill  MrH:iil\Trii\ 
I'layiid:  _ 


Writlcn 

Till:  mi'HIicvt 

I'liiyrd: 


-.,l,.,ii.T,i'>i„irh""'"''^ "  """■ '"  ■■"••  "■••^■""'^•^  p"'p^''  ^»'"- " '» ••"*• »-' 


Wiilliin: 
Tin:  SHAKc. 

l'lil.V(.,l: . 


fi  C.  Dn  Citpn^   frcim  llii-   iM^Kiniiini.'.     />..  S.    hut  Segun^    from   Iht:    *|. 

«/  mi:::i,. forte-    ralhir  loui)     f  fotit-   Irniil    Jf  JouMf  -  f„rlf -  vi'ry   louil 

^  pinnn-   Hoflly.    /^^j  </u«M'  /tiano..   very  miflly. 

i/  i/-    ■<ffrzi»ilii  —  om|ih,iiilHi>il.    ///(M.  Uiiimni^  tn|ri'll>i>r. 

,„.,,.   rrrnii-iiiiii  or    —=-    »ilh   iniToaain.!;   I(in«. 

ttefrrsti.    il-rrrsiTiiflfi  or    :.. -  —    y/ffl.  fiimiiiiiL'Hfiii  ^  with  doeroasini^  ton*. 

''si':   /tg'il"-  ill   a   s'iiliii.i:  stylK      ..yjoc   ilmrafu-.  di-tarlieit.  dislinit. 

■III.   ilnltf^  HWAi.'lly.     Ciuiltihilr^    in   a   Kin)rine  slylti. 

/I-Hiai—  very     J/n/tii—  much.     Sem/ire—  ntwnyt     v  tfrn/m^  in  limi- 

Mild"?    Modi'ralo_   Moiii-rHltiiy.     Larjco-  hroid,  dJKnifioil.      Mttentosci—   Mn.jf»lifally. 

i'iii    nio^so_    more  <|iiitkly.      Meno   iiiomho—  IdsH   quii'kly. 

P'irn   n   pnfo-    littlo   liy    liHli".      So.th'H'tto ^   mislnjni'd. 

iffiiig.    .t/i'uig*'"!fo  or  I'l-rrt   oi'ri^fcmjido  —   incroa»in{f   ttw?  limn. 

Rail    RiillrHliiiiilti  or   Rit.   RllnfihtiJo—  ilt-cn-asinK  tl""  llni'. 

Lento  _  mIow.   Ilnsii'ring      l.nrghrtio—   not   so  glow  'n«    l.onlo. 

ArtnKlo_   slowly.   InifinrBly      Andantino.   slower  than   AnUanle. 

.Vndant?_  Tnovinjr  easily.     Alle^trpllo  _  quicker  than   Andanle. 

Allegro-   lively,   briskly.     Vivaco   or   Vivo_   .|uirkcr   than    .Slleijto. 

l're-.to_  i)iiii-kly,   rapiilly      PrrslissiTno—   at   the  utmost    speeil. 

H.tH.mil 


THE  BANJO. 


V, 


Tlw 


Th.-  five.Hl,i„K.-H    R»nj»  i»  B«.d  bj  nil   ,,r»r..SHi,,„.l  plH.vors. 

ON  TUNING. 


Thr  five  upon  Htrinics  arc  nmnrd:- 


They  »honld  sunnd  like  thr  followlnn  notes  »„  the  Pi»,„„_ 


EXERCISES  ON  THE  OPEN  STRINGS. 


Music  rntend.-d   for  the  Biinj.i  is  i,lw.i.vs  written  ,.n  (..■tHv.-  higher  (h«n  it  sounds. 
tuts   IS   (lone  to  moid    ii»in(t  so  many  li')frr- lines'. 

The  thumb  of  the  RiKht  hand,  iniirked+is  used   for  piillinR  th,'   fifiii.thc  fourth 
and  third  strings. 

The  first  and  second   fingers  of  the   Right  h»nd,  marked   I.  2.  are  nsed    for 

pnlling  the  seeond  and   the   first  strings,  the  third  finger  is  used  oeeasio^aily 
when  playing  ehords.  ^      '' 


Riltlil  Jiand     * 


P  G    B     D 


N^^^#pSiFWWl^^^Wi|i! 


RJKtit  hand 


^W^mr^^m^^m^^^ 


+ 


R  JKhl  tianrt 


X:\:^^^^:^^:>^^^;^.^S^-^ 


Oo  not  proceed  until  the  above  exercises  can  be  played   fairly   well. 

il   »tt  4M5I 


ON  FINGERING. 

Th«  fonrtl.  striiiK  should  now  br;  tuned  dowti  to  C.  a,  r„||,„vs:_: 
soundiiip  an  oetav«  lowtr,  as,  bef-.m  cxpl« d. 

eh™!;;i:;!:ni:;:::r  '^  ""■  "■"'  "^  ''-"•'™'  "^''-  ™" «"« "-^  ""«"""■""  ^'«'. 

and^^he"^?r  ""*  "'"T^  -otes.  the  joints  „f  the  Left-hand  trngers  ntust  b,    squared 
of  the  finr.'''  "fTtT"  "'""»•  """  "•""  •""'"  ""'  ►'"R^board,  with  the  ends 

:'e?:he'r„«errr  ""■ """  *""  """•"■"'"  -^-^^ '-"  "■•^  "•""• "»««'"»-  ■"- 


THE  FINGER-BOARD. 


liT-lCZ:'  '"""'■'*• ""  "■• '"  •"'■*.'*«-"«y 


THE  KEY  OP  C. 


I'i:.'    i:':i'H 


II        I  fi         J  n        ■        ..        ~  ■*  _  _ 


Count,  t  2 


=^^ 


». 


^^^^^^^^T^if^ff^^g^ 


•  When  playing  chords,  the  Ri#-ht  hand  fiuReriiiK  may  be  varied  ad  lib. 


THE  KEY  OP  G. 


,  The  Scale. 


rte 


»lh  Fpul. 


ff>  a.ttu 


lu 


THE  KEY  OF  D. 


The  Scale 


'^^Wr^^^'^fT^ffr^^^^z-rrf^ 


The  Scale. 


THE  KEY  OF  A. 


*  riit>  (it!,  with  the  rirst  fina-'T  hfhiiid  the  sixth  Frnt,  the  "tht-r  fin^ftrs  fnlliwirm-. 
•i 


in 


THE  KEY  OP  P. 


/«.<• 


J     i     l»    ^    'ffl     •     >         0     (   ■«    4  •     I     O     •         »    0     1    '•        «     »     •     «  • 

•  PI»j  A,  With  the  first  finger  behind  the  seTenth  Fret,  the  other  fiugers  followinif. 

jDointl  a_     3 

1." 


H.t  S  sift 


THE  KEY  OP  B. 


tt 


,  The  Scale.  /'I 


8o»le. /l        .*.*.«.-       JT,  /.. 


•  Play  A, with  the  first  riDger  behind  the  seventh  Fret,  the  seeond  fiiiKer  following 
^Count.  I  -8  


The  Si'»l«    /■ 


THE  KEY  OP  E*. 


^^Sit^^^^^^ 


I  «      <>      I       X 


.  IM.y  M.wi.h  Ih'e  firsl'  fin,...r  l-hnrd   th-  Mx.h  Fr.-Mh.-  ,h,rd   fin^.T  rollowin«. 


» 


SOME  MINOR  SCALES. 


J) 


SOME  MINOR  CHORDS. 


^m^m 


JK 


INDEX. 

To  the  teUotion  of  popnUr  m«tio  ooDUiDod  in  tbii  work. 


Babj'ii  Kweelhrarl.  Nircnadt 

Oftdrt.  Two-«t«p  

lie  fforn  rooii.Biirii-diiiii**  '• 

D*  in»rrjr  Utile  NiKK<>l<».  llarn  il»ine 
DoBiun-Wellen.  V;,lii<i 

Dorn«r-Mnrrh 

El  Bilbao.  Murrh 

Olgcrl-Marrh  

HolzHchuh.  I'olka  -  • 

Karlabadar  Hainiiilaiii     

Love  of  life.flolop • 

Marahal   Blneher 

Hermalda  Honjr.  r.  M.v.WcCii-r 

Minalrel  Boy 

Hereaadr.  Ch  Gonno* 

Slde-Drammer.Thw 

Sunaet  InlermMio 


pagi' 
SI 


.30 

.» 

.•• 

M 

M 

»7 

..M 

.•1 

W 

.18 

.   M 

.<0 

M 

..M 

.  U 

.  M 


H  t  S.  «NI 


A  SELECTION  OF  POPULAR  MUSIC. 


n 


DE  CORN  COON. 


T.  BIbOOOII 


-.  II--:  t^-^ ■  ^  :r  "*  -  T   I  Tj_L^Jl  ji  ?    


ff.C. 


LOVE  OF  LIPE. 


Iiitroductiun. 


I     STdl  KIliT 


THE  KARI.SBADER  PUPPENTANZ. 


I.  riMMi 


iiSJii^  pi^sr^M^^i 


Coda 


THE  MERMAID'S  SONG. 


All«t(rettii. 


t.M.y  WEBER. 


^^^^^pi 


^^^m^-^-^^^^^^s 


SERENADE. 


All«'ffretto 


CH.  GOUKOl). 


tl 


HOLZSCHUH   POLKA. 


r.W.  DRESIIIER. 


*^*w®^f^a^ 

^E-^^y 

r-^  |Lr  rj-.i 

jjj. .ji — \^t^m      ^^^m    \* 

,  ff-f-.rr  ^  !«■■»- — ^-r^s^ 

• mhr- 

4^Uxt\V  '     " 

JQ  1  LUG 

w  1  1  LI  LT  -bf-^  =  -  ^ 

=ftdy^ 

if ■*-' 

f 

'   //.A'. 

Coda. 


GIGERL  MARCH. 


.1  K  \V\(iNK» 


I'^^t^^^Pl^P 


i^^^^Eii 


Trio. 


•J  '"  -  '  '  fi'tHf. 


BABY'S  SWEETHEART. 


Miidii-ato. 


W    liiRKI    jiiiir 


w 


Trio. 
Schprzandr 


-e^-^rH.:, 


1o   Coda  ^ 


S4 


SUNSET. 

Inlertnp/t<i. 


Moderate 


A.  E.  MATT. 


p  Crete, 


Him.  ^       PP 


THE  MINSTREL  BOY. 


Allegretto 


IRISH  AIR. 


3B 


MARSHAL  BLUCHER 


I 


M    ARNDT 


'  ^Jli:±xiiSI^3.*5^^;^Li^^i3^ 


THE  SIDE- DRUMMER 


...NiiN 


1:^=1^^^:^^^^^ 


»'   •! 


|a||g|-3s^ 


r^^^.'-"*-^ 


t^g^^^^g^ff^^->zd 


DE  MERRY  LITTLE  NIGGAHS. 

M;tt1l-lMI|i-t!. 


^^jaaijisi^jjiig^js 


Coda. 


»7 


EL  BILBAO. 

Nptiiinh  M-irt-n 


p^^^^^^^pipSSS^^I^a 


ss 


DONNAU-WELLEN. 

V<ls.'. 


IVAXOVKl. 


^^^£mmm^ 


w 


ju^^^gr:.^.^, 


^^^^^ 


N^tM^^^ 


^^^^^il 


ffef^pp^^^^^^p^^g^^ 


^^ia^^:'fe:^^tc?^^ 


#^^p^^^^ 


THE  'CADET' TWO-STEP. 


<:  SI  IILtlKKAIITH 


"inr 


^^m^m 


mm 


41 


DORNER  MARCH. 


jor 


^mw^^^^fmMm^^-mm^ 


II.  c. 


3  3286  02709253 


HAWKES    Si    SONS' 


Harmonic  Strings  of  Superior  Quality 


Violin   Strings. 

Acribelle  (Silk). 


2'XB  Tht  "Bimb*"  C.  :i  cut  IcnRths      ... 

2ono  Tkc  "ExccUior"  E.  4  IcnKtha 

2MS  The  "Golden  Strad  "  E,  2}  Icncthit 

■Jum  The  "Standard"  E,  3  lengtha 


ltd.  IHk.  OJ. 

ftJ.  18a.  ikl. 

70.  i:tB  M. 

ad.  Ilis.  Od. 

IlunJI* 

Bach.  of  10 

lOd.  20s.  Od. 


2167    The  "Standard"  A,  2  lengtha 

2lSa    The  "  Butterfly  Ka»t "  Acribelle  B  Ptr 

StrinM,  in  shikIc  lengths,  with  loops  '"'•'>  ^"1*1%. 

ready  tor  udjutitmriit        ...                ...  *>.  fld. 


Tested  Gut. 


2006  E  (Hrel) 

SOOT  A  (HcaBd> 

2008  D  (third) 

2090  G  (lourth),  btM  siivr 

The  ''Sonority' 

2017  E  (liret).  3  lengths 

2018  A  (eccond),  2  lengths 

2019  O  (third),  2  lensths 


Par  Icosth  tach 


The  "Roma"  Gut. 


2014 
2015 
3016 


E  (or  firetl,  3  lengths 
A  lor  secondl,  2  lenglhit 
D  tor  third),  2  U■^^;tha 


Kdch  of  SB. 

U,  Hd.  SOs.Od. 

lb.  6d  ir.ti.  OJ. 

2a    Od  fiOs.  Od. 


Gut  (Coils). 

Btring 
Is.  Od. 
Is,  Od. 


G  (Fourth). 


20H4  Burnimhed,  iiifi,>er  i.oveteJ 

208j  Silver-plated,  ■-virc  covered 

208!'  Sterling  Silver,  .:.>vtrcii    .. 

2090  Sterling  Silver,  cnxcrKd    .. 

Violin  D  Ithird)  Strings,  ulummium  rovn 


Is.  Od. 
3b.  Od. 


Viola  Strings. 


Tested  Gut. 


Italian  (Coils). 


2035  A  (firat),  per  length 

2036  D  (second),  per  Icrgth 


Kach.    Per  diiian, 

—      lOd.      10a.  Od. 

Is.  Od.     I2r.  Od. 


2037  A  (firet),  2  lenjjths 

2038  D  (second),  2  lengths 
2092  G  <third),  Iwst  wire  covered 
2097  C  (IfMirthi,  hest  wire  covered 


The  "aoma- 


Violoncello  Strings. 

Gut.  |l  The  ' 


Sonority"  Gut. 


20S7    A  (first) 
20M    D  (Mcond) 


2».  Od.      60s.  Od. 
2s.  M.      75a.  Od. 


2057  A  <rir»t) 

2058  D  (second) 

2168  G  ithird),  hcst  wire 

2169  C  (lourth),  beat  win 


of  «■ 
35ft.  Od. 
■I5h.  Od. 


Gut. 

2070    G  (first),  Italian,  best  gut 
2U74    D  leeeond),  Italian,  hcst  gut 
2078    A  (third),  Italian,  heat  gut 


Double  Bass  Strings. 


Bach 
78.  6d. 
■  OS  Od. 
12s.  Od. 


Gut  (Covered). 

2163  A  'third),  capptr  covcrtil .. 

2170  A  (thirdl,  Hne^t  malic 

2164  E  ifoarth',  i;oii(ht  covered 

2171  E  (fourth!,  timst  make      ... 


tOs,  Od. 
138.  Od. 
12-.,  Od. 


HAWKES  Si  SON.  Denman  St.,  Piccadilly  Circus,  London,  W   1 


